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Introduction 


This 55-page e-book consists of nine chapters. It brings together my reviews of Ollie & 


Scoops, Human Kind Of, Carmen Sandiego, Victor and Valentino, Cleopatra in Space, The 


Great Jahy Will Not Be Defeated, and Villainous, along with four of the eight episodes of The 


Freak Brothers (a subpar middling series), specifically “Son of a Freak,” “Bo-Freakian Rap- 
Sody,” “The Candidate,” and “Freakchella,” which I’ve combined into one chapter, and an 


episode of The Simpsons (“The Longest Marge’’), along with concluding remarks. These chapters 


were posted on my personal WordPress blog in October 2022, December 2022; January 2, 2023; 


January 3, 2023; January 5, 2023; January 11, 2023; January 25, 2023; January 27, 2023; 
January 29, 2023; February 1, 2023; February 3, 2023; May 2023. 

These articles were published either on my own blog, Pop Culture Maniacs, The Geekiary, 
Bubbleblabber, or elsewhere. For The Freak Brothers, it is a series I regret reviewing at all, 
because it is absolute drek, which should have never been given a second season. As for the 
review of Carmen Sandiego, it was originally meant for The Geekiary. I submitted the article in 
mid-August 2022, on August 16, and it got sent back for edits. After a long conversation with 
one of the editors for the publication, re-submitting the article a second time, and a conversation 
which went nowhere, I decided to publish it on my own. Otherwise, I probably would review 
Cleopatra in Space differently if I wrote a review on it today. Similarly, if I reviewed The Great 
Jahy today, I probably would be more critical since the protagonist only wore a large t-shirt and 
no clothes for much of the series, but I did make some good points in this review. 

I did some spell-check and other revisions to ensure this text made sense, and to correct any 
errors that I made in the original text, which comes to over 14,000 words! Otherwise, the text is 
almost the same. Happy Reading! 

- Burkely 
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Chapter One: "Ollie & Scoops": An Enthralling Fantasy- 
Adventure Series 


Ollie and Scoops scheming (Screengrab: Ollie & Scoops) 


What if a nine-year-old girl could talk to cats? Ollie & Scoops answers this question. This 
series follows the wild adventures of Ollie and her cat friend, Scoops, in the worlds of cats and 
humans alike, and is an animated series like no other. 

Ollie & Scoops is the creation of Nico Colaleo, an animator, writer, and editor known for 


his series Too Loud and work on series such as Kid Cosmic, Middle School Moguls, and many 


others. Ollie & Scoops is an indie animated adventure, fantasy, and comedy series which has 
been described as a "hidden gem," with the show's eight episodes collectively pulling in over 1.3 
million views on YouTube and tens of thousands of views on Newgrounds. As a warning, this 


show recommendation discusses some spoilers for this series. 
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Seay S —— 
Oh my itty bitty kitty! Who cares what the other cats think. to me you're always the 
coolest. 


Ollie reassures Scoops in the third episode that she will always be his friend 


Ollie & Scoops centers around Ollie (voiced by Kimmy Robertson) and Scoops (voiced 
by Eric Bauza) her 2-3-year-old cat friend. Scoops has known her since she was a young child, 
when Ollie's parents gave Scoops to her as a present. Ollie and Scoops go on adventures in their 
neighborhood, home, school, and in an underground city of cats named Catlifornia. In the 
process, they come across a sleazy cat named Merle (voiced by Rich Evans), an orange-haired 
cat who works for Merle, Brunk (voiced by Mike Stoklasa), the mayor of Catlifornia, Scrumpy 
(voiced by Colaleo), a clumsy dark blue-haired cat, Hoagie (voiced by Matt Brailey), and a pink 
furred cat named Cuddles (voiced by Candi Milo). 

Another of the recurring characters is Poopsie St. Pierre, a flirtatious cat in a relationship 
with Rudy (voiced by Adam McArthur). She is voiced by Vivienne Medrano, creator of the indie 
animation smash hits Hazbin Hotel and Helluva Boss, and Colaleo's good friend. In addition, one 
of the show's animators, Ashley Nichols, is currently working on her own indie animated show, 
Far-Fetched, and previously worked on the pilot of Hazbin Hotel as an animator. 

Ollie & Scoops features other talented voice actors. For instance, Grey Griffin, voices the 
rude, demanding girl, Julia Goldburger, while Dana Snyder, most recently known for voicing 
Scratch in The Ghost and Molly McGee, voices Dougie, a silver-haired cat in the show's most 
recent episode, "Warm Cream." Colaleo has confirmed that Dougie will appear in future 


episodes. Mike Stoklasa voices the young obsessive and controlling cat owner, Terry Bumble, in 
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"Warm Cream, " and Brock Baker, known for his role as Stolas in the Helluva Boss pilot and 
roles in other series, voices an orange-haired cat named Dan Dipple. Piotr Michael voices J. 
Liquids, the principal of Davis Elementary, where Ollie goes to school, Rich Evans voices 
Brother Puddles in "Warm Cream," and Kelsy Abbott, the voice of Sara in Too Loud and Reggie 
in Twelve Forever, voices Ms. Binnie Bevvins, one of Ollie's 4th-grade teachers. All these 
characters shine because of the talented cast. 

In some episodes, Daron Nefcy, the creator of Star Vs. The Forces of Evil, voices the cat, 
Macaroni and Cheese, while animation writer Emily Brundige voices Stacy in the first episode of 
the series, and voice actress Rebeka Thomas voices a science teacher at Ollie's school named 
Wendy Whippleworth. In one episode, Craig McCracken, the creator of Yonder Over Yonder and 
Kid Cosmic, voiced the narrator! 

Apart from the voice acting, with other voice actors not described here, like those in 
upcoming episodes, the music of Ollie & Scoops is one of the show's strong suits. Wendy 
Avalon, a well-known singer, rapper, writer, and actress, sang in the episodes "Warm Cream," 
and the fourth episode. The latter consisted singularly of a song by her about the adventures of 
Ollie and Scoops with accompanying animation. The music and original songs from the series, 
are a delight. The show plays with this when the Sailor Moon ending theme plays at the close of 
the episode "Tuitor Suitor." Additionally, Dave Neff composes the show's theme. 

The series stands out to such an extent that I didn't even think once about other animated 


series I've seen with cats in the past year, like Cleopatra in Space with its council run by cats, the 


catgirl in a few episodes of High Guardian Spice, or the cat voiced by Tiffany Haddish in the 


strange new animated series The Freak Brothers, to name a few I can think of offhand. 

In the episode "Tuitor Suitor," LGBTQ+ representation in Ollie & Scoops shines through. 
The episode centers on the story of Binnie, who is anxious and nervous to tell another teacher, 
Wendy, that she likes her. Even the butterflies from her stomach serve as a "physical 
manifestation of her anxiety" according to Colaleo. Ollie and Scoops scheme together to help 
Binnie and are ultimately successful. In the end, Wendy and Binnie realize they have something 
in common, a show named Dragon Times, with both agreeing to binge-watch it together while 
eating pad Thai. 

Colaleo noted in a recent Twitter AMA that there will be more of Wendy and Binnie in 


future episodes. This is not unique to this series by Colaleo. For instance, his series Too Loud 
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features a lesbian couple. He confirmed that Molly and Rachael are in a romantic relationship 


with one another after fans shipped them in the first season of Too Loud. 


[Music] 


Binnie nervously sits at a table with Wendy in episode 7 


The animation of Ollie & Scoops is smooth, fluid, and has its own unique style. This is 


especially the case in the most recent episode, the longest one so far. It was delayed, according to 
Colaleo, due to its expense and the current pandemic. Colaleo has said that the character design 
of Scoops is based on the style of Looney Tunes, while Ollie's design is more of a mix, with knee 
socks "popular with Japanese schoolgirls," baggy sleeves and the top that Babs Bunny wears, 
and the glasses that the boy in "Halloween is Grinch Night" wears. During the show's 
development, the designs changed dramatically from their original conception. That isn't 
necessarily a bad thing, but it shows that something you work on can change over time, that it is 
not static and unchanging. The design of Catlifornia was amazing, not only with the funny jokes 
in signage, or that certain parts can be "seedy," but the fact it draws you into the world of the 
show. 

One of the strengths of Ollie & Scoops is its characters. For instance, Ollie can be 
impatient and temperamental while Scoops doesn't mind taunting others at times, as he does with 
stray cats in the first episode. Both have their own insecurities, with people calling Ollie "weird" 
since they can't understand how she can talk to cats. Hilariously, although Ollie can understand 


what Scoops is saying, everyone else just sees Scoops meowing all the time, so they have no idea 


Page 6 


what he is saying at all. In the most recent episode, Ollie lashes out at Scoops after experiencing 
the sensory overload of hearing lots of cats’ chatter and he interrupted the season premiere of her 
favorite TV show. She later tries to find Scoops and reconcile with him. 

Julia also has issues with self-worth and self-esteem, trying to get back her title of best 
student from Ollie using any means possible. She likes to judge people and can be controlling at 
times. Even Poopsie, the focus of the sixth episode, an episode that doesn't even feature the two 
protagonists, gets more depth than being a flirtatious cat. In the sixth episode, she encounters 
troubles from those trying to hit on her, resulting in her leaving the city of Catlifornia with 
Randy before facing down a monster, Crumplecranks (voiced by Chase Beck). 


Ollie & Scoops, a series produced by a staff of about 20 people, has a lot going for it. It is 


a series that came about after pitches for the series were rejected by major studios. The ninth 
episode of Ollie & Scoops is set to air on YouTube sometime later this year. Colaleo noted that 
future episodes for the series have been written, and voice actors have already recorded their 
lines. He also said that the tenth episode is coming out in 2022. Hopefully, future episodes will 
shed light on how Ollie has the power to communicate with cats, and explore the "personalities 
and diverse characteristics" of those in Ollie's elementary school class, while remaining a 
compelling series. 


With Ollie & Scoops currently on hiatus, now is the time to watch the show's episodes on 


Colaleo's YouTube channel, including the pilot and seven other episodes from the first season, 
along with features about the making of the show's episode, Colaleo answering questions about 
the show from fans, and clips of seasonal music. You can show your support by contributing to 
his Patreon, GoFundMe, or through other avenues, so the episodes can continue to be made in 


the future. 


© 2021-2023 Burkely Hermann. All rights reserved. 
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Chapter Two: "Human Kind Of" Is A Fun Mature Animated Comedy 
Series 


What if a nerdy teenage girl learns that her father was from another planet and must deal 


with the consequences? Human Kind Of answers that question in intriguing short animated 
episodes, as she learns about herself with help from her mom and friends. 

Human Kind Of is an animated mature comedy web series, running for 21 episodes, ranging 
in length from 4 to 10 minutes. The show's creator is Diana McCorry, a speculative fiction writer 
and sci-fi fan, who wrote Magical Girl Friendship Squad: Origins, the pilot series for Magical 
Girl Friendship Squad. Although Human Kind Of is a little-known series, it shines in its own 


way. As a warning, this recommendation discusses some spoilers for Human Kind Of. 
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Human Kind Of centers around one character, Judy Reilly (voiced by Michelle 


Trachtenberg), her friend Cory (voiced by Kate Berlant), and her mom Iris (voiced by Jill 
Talley). There's also Mr. Russo (voiced by Zak Orth), a biology teacher whose class Judy and 
Cory are in at high school. Orth also voices several other characters such as Ethan, Judy's dad, 
and Eye Patch. 

The story is primarily from Judy's perspective as she struggles in high school as a half-alien, 
half-human girl. Supporting characters include The Man (voiced by Jeremy Bent), Melissa 
(voiced by Jamie Loftus), the GPS (voiced by McCorry), Callie (voiced by John Early), Mr. Jake 
(voiced by Early), Ms. Coward (voiced by Betsy Sodaro), and Hungry Alien (voiced by Sodaro). 

Human Kind Of is a comedy from the get-go with hilarious bits mixed with blood and 
violence. This includes the period monster that comes out of Judy in the first episode. Unlike 


some other series, Human Kind Of is specifically animated, written, and created by women. That 


makes it different from other animated comedies like Ollie & Scoops and Milo Murphy's Law, 
but similar in some respects to Magical Girl Friendship Squad, another animation by Cartuna 
which came out a few years ago. 

From the first episode of Human Kind Of, you are thrown right into the action and easily 
become familiar with the characters. This is one of the strengths of the series, as there isn't a long 
list of names to remember. The latter is something that the anime series Cue/ and the comic book 


series Lumberjanes, to give two examples, suffer from. 
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Throughout Human Kind Of, Judy's character develops from a nerdy student to someone 
who is surer of herself in the world. This is even though by the end of the series, she is still 
learning more about herself. This makes the series intriguing despite its short length. 

One aspect that pulled me into the series was the focus on child abandonment and a single- 
parent family. This is in contrast to the themes projected in animated series from Disney like 
Milo Murphy's Law, Elena of Avalor, Rapunzel's Tangled Adventure, Phineas & Ferb, and Kim 
Possible, which show families as wholesome and without fault, with some characters even 
singing about it. 

Human Kind Of is not alone in this focus. Some indie animations appear to have similar 


themes, like Ethan Becker's Delinquents, which focuses on bad kids who live in an abusive 


household. Nothing like that would ever be seen anywhere near the Disney Channel or Disney+, 
at least not as an animated series. However, other series, like Twelve Forever, have featured 
single-parent families. 

The theme of child abandonment is handled well, starting with Judy learning about her 
father. She is intrigued at first, then annoyed when he leaves her behind after he promises that 
she will be a planetary ambassador. At the end of the series, he returns and charms her. She goes 
with him, hoping things have changed. It turns out that he's only using her to conduct a business 
deal so that Earth can be sold to scumbags. She is saved from her father thanks to the 
intervention by her mom, Cory, Mr. Russo, and others. 

In contrast to her dad, her mother, Iris, is loving and supportive, even when Judy is at her 
lowest. When Mr. Russo, also from another planet, begins a relationship with Iris, he becomes 
Judy's father of sorts, expanding her social safety net. 

The sci-fi elements of Human Kind Of are intriguing. This goes beyond characters from 
other planets. In typical fashion, they meet men in black who track alien life, like those who 
appear in Kid Cosmic, 3Below, or Roswell Conspiracies: Aliens, Myths, and Legends, except 
these men are not as competent. Even their leader, only known as "The Man," becomes Judy's 
friend of sorts later. 

Although the series doesn't include any outward LGBTQ characters, there are inferences you 
could make about the relationships that characters have with one another. There is a growing, yet 
rocky at times, connection between Judy and Cory, with Cory saying on various occasions that 


she loves Judy. However, this appears to be platonic love rather than romantic love. There is also 
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an episode where a man buys 35 rings for his wife and his partners. So, LGBTQ people exist in 
this world but aren't necessarily in the main cast. 

Despite this, romance is a key part of the series. Judy has a crush on Ethan, trying to go out 
with him. Once he realizes she is part alien, he gets disgusted with her. She snaps, telling him 
that she is still figuring herself out and that he is a jerk for not accepting her for who she is. This 
is one of the many scenes in the series about self-acceptance. Judy continues to have feelings for 


him but never gets back together with him. 


(>) Facebook Watch 


Friendship is a major theme in Human Kind Of. Judy and Cory are best friends and have a 
lot of chemistry together. Cory is the only one in school who thinks that it is cool that Judy is 
from a different planet. In one episode, they begin to split apart after Judy uses her shapeshifting 
power to be with the "cool kids" at school. She later reconciles and apologizes, showing that 
their friendship can weather any storm. 

The show's music, by Cody McCorry, who also composed music for Ghosts on the Coast, 
carries the series. The ending theme, for instance, is spooky and inviting at the same time. Other 
music fits with the mood of the series. 


The animation of Human Kind Of is nothing on par with Arcane or Disenchantment, but it's 


adequate enough to tell the story. If The Proud Family can have a decent story without much 
background details, then any story can do that. 
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The parts about Judy learning about her powers as half-alien/half-human, were fun. It made 


the series much more enjoyable. During the series, Judy learns she has powers like telepathy, 


mind-reading, and invisibility. 


Judy with Iris after her period monster jumped out the window. 


The episodes of Human Kind Of, which aired from September to October 2018, are directed 
by twins Joy Buran and Noelle Melody, the show's animation directors. This series was their 
biggest production as they had only done animated shorts before this series. 

Melody was also one of the show's editors, along with Mike Parker. Adam and James Belfer 
were executive producers for the series. Belfer is the CEO of Cartuna, while Adam was a 
producer for shows such as Magical Girl Friendship Squad and Loafy. 

McCorry wrote most of the episodes, sometimes alone, and other times with Daniel 
Shepard. Loftus, a stand-up comedian, was one of the show's writers, as was Moujan Zolfaghari. 

Shepard, another executive producer for the series, is well known for producing series like 
Liverspots and Astronuts and Magical Friendship Squad: Origins. Zolfaghari, an Iranian writer, 
actor, and voice-over artist is known for her acting roles in live-action comedy series. Human 
Kind Of appears to be the only animated series that Zolfaghari has been a part of. 

The voice actors were one of the strong suits of the series. For Trachtenberg, this series was 
a major voice acting role. Berlant, whose mother is of Spanish and Cuban descent, and whose 
father is of Jewish heritage, is a more seasoned comedian and actress. She appeared in the 2018 


film, Sorry to Bother You and the animated series BoJack Horseman. 
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Talley is just as well-known, appearing in more animated series than Trachtenberg, Berlant, 
or Orth. Furthermore, Bent, Early, and Sodaro voiced characters in Science! and Big City 
Greens. 

Although Human Kind Of is still on Facebook Watch and its eighth episode was nominated 
for an Annie Award, it will likely never be renewed and will not return. Even though this 
streaming platform is still active, only two animated series, apart from Human Kind Of, 
specifically Liverspots and Astronots and Human Discoveries, have been added. 

Both series have ended and were not renewed. Even if you argued that Facebook Watch is 
still offering some good content, none of that content currently includes animation. 

This is unfortunate because it means that like Cleopatra in Space and Magical Girl 
Friendship Squad, which are on the subpar Peacock streaming platform, Human Kind Of is stuck 
on Facebook Watch. It is on a platform that people would not typically look for animated series. 

I'm not sure why the series wasn't uploaded to YouTube instead, because it would thrive on 
there. I hope Human Kind Of is renewed someday for a second season because the first season 
ended on a bit of a cliffhanger. I would love to see it continue! 

In the end, if you want to watch a coming-of-age story about a teenage girl/alien who is 
trying to figure herself out, with its absurdity and wacky storylines, then give Human Kind Of a 
try on Facebook Watch. 


© 2022-2023 Burkely Hermann. All rights reserved. 
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Chapter 3: "Carmen Sandiego": An Enthralling Animated 
Series 


An orphan girl from Buenos Aires is raised to be a master thief. When she learns that the 


villains who raised her are thieves, she flees and vows to take them down. 

Carmen Sandiego is an animated action-adventure series with comedy, mystery, and drama 
elements. Television producer Duane Capizzi developed this Carmen Sandiego franchise reboot. 
The series premiered on January 18, 2019. It ran for four seasons - 32 episodes and one 
interactive special. The series finale aired on January 15, 2021. As a warning, this 


recommendation discusses some spoilers for the four seasons of Carmen Sandiego. 
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Carmen Sandiego centers around notorious international thief Carmen Sandiego. She is a 
fictional character who first appeared in the Where in the World is Carmen Sandiego? Deluxe 
1992 video game. This iteration is completely different. She is Argentinian and possibly 
Mexican. Gina Rodriguez, a renowned actress with Puerto Rican heritage, voices her. 

In the first few episodes, we learn about Carmen's upbringing as "Black Sheep" on VILE 
Island, headquarters of a criminal organization known as The Villains International League of 
Evil. To hide their true nature, they tell crime school recruits that their name stands for "Valuable 
Imports, Lavish Exports". 

Carmen soon gets a taste of the outside world. She talked to a white-hat hacker named 
Player, voiced by Finn Wolfhard, through a cell phone she stole. She is further influenced after 
surreptitiously crashing a caper by her fellow classmates. 

Like previous versions, Carmen Sandiego is squarely aimed at kids. It is smart, visually 
appealing, has a catchy theme song, and focuses on geography. The series is better than clunky 
animation in the 1990s Where on Earth Is Carmen Sandiego? series. Eastwood Wong, who 


worked on Steven Universe and The Proud Family: Louder and Prouder, is the art director. 


Many of same characters that appear in Where on Earth Is Carmen Sandiego? appear in this 
reboot, but in a different form. The show's mystery, effective writing, and thrilling storylines 


helps flesh out these characters. 
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This action-packed series has exciting chase scenes and fights, akin, in some ways, to 
Canaan, but not with guns. It shares similarities to the classic 2000s series, Kim Possible. 


Carmen, like Kim, can be a role model since she has a chosen family and is on a journey of self- 


discovery. 


VILE Faculty discuss what to do on the night that Carmen escapes VILE Isle 


Carmen's adversaries are just as determined. Tigress / Sheena (Kari Wahlgren), a catsuit- 
donning spy, and an origami paper manipulator, Paper Star (Kimiko Glenn) seriously challenge 
her. 


She also faces off against a wetsuit-wearing spy, Neal the Eel, a silent snitching spy, Mime 


Bomb, and a MI6 double agent, Roundabout / Nigel Braithwaite. In addition, there is a 
kickboxing thief named Spin Kick and their partner, Fly Trap. 

Carmen, and her team, face a Korean hacker, an evil counterpart to Player, named The Troll 
(Osric Chau), veteran VILE operative Lady Dokuso (Sumalee Montano) and Countess Cleo's 
personal assistant, Dash Haber. 

Haber can throw his hat, outfitted with razor-sharp blades, and retrieve it with his magnetic 
gloves. The Cleaners assist VILE thieves, extracting them if a caper goes wrong. 

Beyond VILE operatives, the VILE Faculty are the most devious. For Carmen, Coach Brunt, 
voiced by Mary Elizabeth McGlynn, is psychologically the worst of the lot. Brunt helped raise 
her, but is the harshest toward Carmen when learning she escaped VILE Isle. In fact, in the 


Season One finale, Brunt attempts to crush Carmen to death with her bear hug! 
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The VILE Faculty members are often self-serving. In a Season 3 episode, after a fight with 
Carmen and the rest of Team Red, Brunt falls into the frigid water in Norway. At first it appears 
that fellow faculty member Gunnar Maelstrom, voiced by Liam O'Brien, saves her. Later, it's 
implied that he would have left her there to die if she hadn't found him. 

A wealthy Egyptian debutante named Countess Cleo (Toks Olagundoye), with a taste for the 


finer things of life, and Indian evil scientist Dr. Saira Bellum (Sharon Muthu), creator of mind- 


erasing tools and robots, are just as ruthless. 


Chief looks at a file about Carlotta Valdez, Carmen's long-lost mother 


The series goes beyond a fun and low-stress 1990s game show, Where In The World Is 
Carmen Sandiego?. While there are educational geographical lessons aimed at kids, Carmen is 
often in mortal danger and "out of reach" of those chasing her. One fan recently counted 71 near- 
death experiences for Carmen throughout the series. So much for this being solely for kids! 


Carmen does not go on her missions alone. Apart from Player, South Boston siblings Zack 


(Michael Hawley) and Ivy (Abby Trott), help her as part of Team Red. Zack is often the getaway 


driver due to his lack of experience with undercover work. 
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In contrast, Ivy either runs interference using her engineering skills or makes disguises. In 
this way, she is like Monique in Kim Possible or Tomoyo in Cardcaptor Sakura, who make 
outfits for eponymous protagonists of those series. 

Specifically, for Carmen, the tools that Ivy provides her ensures she is prepared for any 
situation. This enhanced by her array of outfits, her expert skill at blending in, even she shows 
her face. 

A major plotline throughout Carmen Sandiego is her quest to learn more about herself and 
her past. In a clever twist, her famous nom de plume comes from a red trenchcoat she steals from 
VILE's bookkeeper, Cookie Booker. "Carmen Outerwear" is emblazoned on the coat's back. The 
coat also says it is from San Diego, California. 

She gains many other names throughout the series. Player calls her "Red". Her friends Zack 
and Ivy call her "Carm". Rito Moreno's inclusion as the voice of Cookie in the series is a nod to 
the fact that she voiced Carmen in the 1990s Where on Earth Is Carmen Sandiego? series. 

In the 1990s animated series, Carmen does learn about her past. In the final episodes of that 
series, she wrestles with the fact that a wealthy industrialist named Malcolm Avalon may be her 
father. This series explores that more directly. 


Carmen carries three Russian nesting dolls with her when she comes to VILE Isle. While 


this might, at first, suggest some possible Russian ancestry, it is likely a red herring. In any case, 


her past is very important to her. VILE exploits this, hoping there will be an irreparable rift 
between Carmen and Shadowsan (Paul Nakauchi). 

The latter is a Japanese stealth teacher that Carmen detested in crime school. It is later 
revealed that he left out certain details from the official report about Carmen's childhood home in 
Argentina being burned to the ground. 

In a nod to the original series, Carmen and ACME (Agency to Classify and Monitor 
Evildoers) are on opposite sides. While Carmen is often running from ACME agents, in one 
episode she has Player hack into the ACME mainframe. It confirms that Chief, otherwise known 
as Tamara Fraser (Dawnn Lewis), killed her birth father, Dexter Wolfe. 


Chief serves as an important secondary character. She communicates with her agents 
through a hologram beamed from a pen. She appears in the interactive special, To Steal or Not 
To Steal, if you click the "wrong" option, causing Bellum's devices to erase Zack and Ivy's 


minds. 
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Later in the series, Carmen asks ACME to find her mother for her. Carmen Sandiego reveals 


in season 3 that a woman named Carlotta Valdez is her mother. In the last episode of the show, 


she enters an orphanage run by her mother, meeting her. 


The series introduces two ACME agents inspired by past characters in the franchise: Julia 
"Jules" Argent (Charlet Chung) and Chase Devineaux (voiced by Rafael Petardi). While Chase is 
an arrogant and pompous fool, Jules is more level-headed, and is open to the reality that Carmen 
is stealing from other thieves. 

Ultimately, Chase realizes that Jules was right all along about "La Femme Rouge" (The Red 
Woman). This differs from Zari, a focused and efficient agent who sides with the Chief above 
anyone else. 

Carmen Sandiego makes Chase, and his actions, a form of comic relief. This contrasts with 
Jules' more academic and scholarly nature. She even goes through ACME case files to find 
Carmen's mother, and works as an antiquities professor at one point. More than any other 


character, she understands Carmen on deeper level. The series hints at possible romantic feelings 


between them. 
In the above clip from the interactive special, To Steal or Not To Steal, she dances 
amazingly, becoming a fan sensation when the special aired. The dance has definite gay, or 


bisexual, vibes, depending on how you interpret it, since Carmen's dancing excites Jules. 
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Not surprisingly, some fans speculated that Carmen and Julia would end up in a relationship 
by the end of the series. Their ship is known as Carulia, Julethief, Carmelia, and Carjules. It is 
one of the most popular ships for the series. 

While the ship did not become canon, Capizzi confirmed that two VILE thieves, Le Chevre / 
Jean Paul (Andrew Pifko) and El Topo / Antonio (Bernardo de Paula) were a gay couple. He 
called them sweet villains you "can't help but love". At the end of the series, they open a food 
truck together, like Benson and Troy at the end of Kipo and the Age of Wonderbeasts. 

Additionally, one former VILE operative, Graham "Gray" Calloway (Michael Goldsmith), 
has an important role in the series. Some fans have shipped Graham and Carmen together, 


dubbing it "Graham Crackle". Like Carulia, this ship has some canon support. There are various 


additional ships that fans favor. 


Some are femslash, like Paper Star and Tigress, Ivy and Jules, and Ivy and Carmen. Others 
that are slash. Some cross fandom boundaries, like the ship between Cassandra in Tangled and 
Carmen known as "Red Moonstone". 

There are possible symbols in the series which hint at LGBTQ+ themes. Carmen often wears 
an upward gold triangle around her neck. It may be a subtle hint at the pink triangle, a reclaimed 
symbol of self-identity and pride, especially among gay people. 

However, it is much less direct than the ax bass of Marceline the Vampire Queen, 
in Adventure Time, which resembles a labrys. The latter can be a lesbian feminist symbol, 


referring to self-sufficiency and strength. 
TT" 


Carmen dancing along with the music to get inside a secure VILE facility, helped by her former partner, 


Gray, who makes sure energy fields are lowered so she isn't electrocuted 
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Carmen Sandiego is a unique series. It is different from the 1990s Where on Earth Is 
Carmen Sandiego? series, as Carmen is the head of VILE, stealing objects, buildings, and other 
treasures for the thrill of it. She even travels through time, so she can acquire priceless artifacts. 
Although Zack and Ivy are still siblings in this iteration of the franchise, they are closer in age. 

Furthermore, on Carmen Sandiego, Carmen is often only saved thanks to her athletic 


abilities. However, when she gets seriously injured, she rests and recovers. This makes the series 


more realistic so that Carmen isn't portrayed as some superhuman character. 

This series has as much impact as Carmen's previous portrayals. She will remain a 
"symbol of cultural rebellion", a Latine role model, with her keen fashion sense, while remaining 
glamorous, smart, and cool. After all, she was reportedly based on Brazilian singer Carmen 
Miranda. In this series, she is a thief with a conscious, stealing from thieves who are stealing for 
financial gain. 


Carmen Sandiego features many voice actors I'm familiar with. For example, 


Olagundoye voices characters in Cleopatra in Space, Star Trek: Lower Decks, Kid Cosmic, and 
Steven Universe. Rodriguez voiced Princess Marisa in Elena of Avalor. Lewis voiced LaBarbara 
Conrad in Futurama. Montano voiced characters in The Casagrandes, Cleopatra in Space, 
and The Ghost and Molly McGee. 

Other voice actors have lent their voices to The Legend of Korra, Craig of the Creek, 


Spirit Riding Free, We Bare Bears, and The Owl House. Unlike other shows, the series has a 


relatively diverse cast. 

These talents were put to good use in the series. There are witty one-liners and comedic 
moments. Unfortunately, the fact that two final seasons are short resulted in limitations. For 
instance, the third season was only five episodes long, cutting short possible capers. 


Only two episodes in the show's final, and fourth, season featured evil/manipulated 


Carmen. An expanded season could have included more episodes where Carmen is ruthless and 


unforgiving. It would have allowed her to have "really bad morals" as one song goes. 
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Carmen Sandiego @ ” 
@carmenSandiego ‘IB Icy_AMV @icyAnw - Oct 13, 2021 


@CarmenSandiego Hi, I’m sorry if people have asked this question before, 


And for further clarification: spin-off and live action but will there ever be a spin-off of the show, another reboot or movie? 
movie are still in the earliest stages! 4 tl ¥ 1 


We've been taking in all of your feedback from the & pala a 

#SummerofSandiego rewatch, and though it may take spittin 

a bit of time for “official* news to drop, more Replying to @leyAmv 

adventures are in the works. @ We’ve been working!! @$ Can’t share the details but 
@ Carmen Sandiego @ @CarmenSandiego - Sep 12, 2021 we will as soon as we can! 


Replying to @ClownNikolai 1:24 PM - Oct ‘ 
Not trying to tease at all! Things are still the same: Season 4 is the end for now 

and we've been working on a spin-off and the live action movie. When there's 

more—you all will be who we turn to first to share the news! 


58 PM - Sep 12, 2021 - Twitter Web App 


The official Carmen Sandiego Twitter account teases a spin-off Carmen series in two tweets 


Even though the series ended in January 2021, the show's official Twitter account 
confirmed that a spin-off series was in the "earliest stages". They also said that details would be 
shared as soon as they were available. 

Unlike other shows, the official account remains active. Often the account shares fan art, 
images from the show, and other content. There is also a planned live-action film, with 
Rodriguez reprising the role of Carmen. 

Such a spinoff could pick-up where the original series left off. It could focus, like various 
fanfictions on the topic, on the two year gap between Carmen becoming an independent thief 
tracking down VILE remnants, following the defeat of that organization. 

As such, a spin-off could resemble, in some ways, Totally Spies!, especially if it focused 
on the stories of Jules, Chase, Ivy, and Zack as ACME agents. It would likely continue the theme 
of "good winning over evil". 

On the hand, it would be different. ACME’s technological know-how and technology is 
no match for WOOHP (World Organization of Human Protection). They never whoop people 
out of nowhere, sucking them out of their lives and to an underground base in downtown Los 
Angeles. Neither does ACME employ animals as agents like the O.W.C.A. (Organization 
Without a Cool Acronym) in Phineas and Ferb and the second season of Milo Murphy's Law. 

Even so, both organizations work with cops. Neither faces accountability for their 


actions. Equivalents to these organizations in reality are as terrifying as governmental 
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intelligence agencies. The latter agencies, especially those in Western countries, interfere in 
countries by assassinating leaders, engage in psychological warfare, torture, or worse. 
Moving back to the topic at hand, in the end, I would unequivocally recommend you 
watch Carmen Sandiego. 
Currently, Carmen Sandiego, and the interactive special, To Steal or Not to Steal, is 


streaming on Netflix. See you next crime! 


© 2022-2023 Burkely Hermann. All rights reserved. 
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Chapter 4: Victor and Valentino Review 


In U.S. popular culture, Greek and Roman myths have become prominent, whether spun 


into animations about Cleopatra or popular webcomics about the gods on Mount Olympus. 
However, there’s one show that tries to shift the focus toward Mesoamerican mythologies and 
stories, bringing it into the American mainstream: Victor and Valentino. 

This animated series is the brainchild of Diego Molano, a former artist on The Powerpuff 
Girls, background designer on Ian Jones-Quartey’s OK K.O.! Let’s Be Heroes, and former 
background layout artist on other animated series. As an avid fan of Steven Universe and OK 
K.O.!, this show was an easy draw, with the 30-second opening proving an exciting way to begin 
each episode. 

Victor and Valentino follows the wild adventures of two young half-brothers, Victor 
(voiced by Molano) and Valentino (voiced by Sean-Ryan Petersen), in the town of Monte 
Macabre, encountering bizarre phenomena along the way. They are occasionally helped by their 
grandmother, Chata (voiced by Laura Patalano), who has supernatural powers, and others within 
the town. This focus stays the same through the show’s two seasons, which aired on Cartoon 
Network this year and last year. Valentino, Victor, and Chata are part of the almost exclusively 


Latinx cast in this series. 
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Like OK K.O.! and Steven Universe, Victor and Valentino is made for children under age 


13, with Molano calling it “digestible content for kids,” although it can be enjoyed by those of all 
ages. It is also socially relevant, celebrates individuality, and is a comedy-adventure, mixing 
motifs from Mexico and Japan, including indigenous culture in Latin America. Even in its 
tensest moments, whether in arguments between Victor and Valentino, or when one of them is 
endangered by a supernatural being, the humor and storyline are family friendly. 

Although Victor and Valentino is unique, it shares characteristics with other animations. 
Like how Jones-Quartey voices a protagonist, Radicles, in OK K.O.!, Molano voices Victor in 
this show. While some may see Victor as a self-insert of Molano, he serves as a distinctive 
character in his own right. As for Valentino, he is a bit like Steven Universe, who is also 
overweight, serving as a contrast to stereotypes of obesity which are widespread in popular 
media. Also, Valentino is calm, thoughtful, considerate, and a bit nerdy, the opposite of Victor, a 
rambunctious kid who hates rules. 

Each of the show’s 117 episodes, most in Season 2, are geared toward children and 
families, especially those in the Latinx community. Ultimately, Victor and Valentino changes 
Mesoamerican myths from something for adults into a show which kids, and their parents, can 


appreciate equally, each in their own way. 
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One character has a surprising intensity beyond Victor, Valentino, and Chata. She is 


Xochi, a rebellious young woman, who is voiced by Cristina Vee. She is a physically fit teenager 
and the daughter of a local shop owner, often having run-ins with Victor and Valentino, while 
going to concerts and taking salsa dance classes. In two episodes, “Band for Life” and 
“Escaramuza,” she shows a clear interest in another girl, Amabel. Even though it has not been 
officially confirmed that she is a lesbian, it is heavily implied by her never showing romantic 
feelings for male characters and often blushing when she is around Amabel. 

With Xochi as a character and the Latinx-majority cast, Victor and Valentino is part of a 
broader push by animations, especially those for all ages, to have LGBTQ characters, diverse 
storylines, and casts. The show shares this with Steven Universe, She-Ra and the Princesses of 
Power, and Kipo and the Age of Wonderbeasts. Victor and Valentino is not alone in focusing on 
Mesoamerica. For instance, the mature adult animation and Crunchyroll original, titled Onyx 


Equinox, created by Sofia Alexander, a Latina showrunner, is set in Aztec Mexico. 
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If the show is renewed for a third season, that hopefully means that Xochi’s story will be 


explored more. Although she has appeared in nine episodes, her character is seriously 
underutilized. This problem is not unique to Victor and Valentino but has been a problem in 
other Cartoon Network (CN) animations, like Steven Universe. The latter show is told from 
Steven’s perspective, resulting in supporting characters, such as Peridot, Lapis Lazuli, and 
Bismuth, being sidelined in pursuit of a broader story. 

Victor and Valentino may end up encouraging CN to continue offering shows with 
significant diversity, whether broadcast on daytime programming or adding them to HBO Max. 
It is a fun and exciting show which can be liked by everyone, with each episode only 11 minutes 
long. Not every episode is as gripping as the last, but the show is a nice break from the monotony 
of daily life, and worth watching every episode either over a series of weeks or binge it in a 
shorter period. 

Victor and Valentino is available on Cartoon Network, HBO Max, Amazon Prime, 


YouTube TV, and the CN app. 
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Overall kKrekk & 


Animation KkKkkkk 
Voice Talent kKrekkk 
Story KkKkekknk 


4.8 


wkkkkn 


© 2020-2023 Burkely Hermann. All rights reserved. 
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Chapter 5: Cleopatra in Space Review 


The mythology and history of Cleopatra, pharaoh of Egypt, has often been a topic in popular 


culture, from Hollywood films, webcomics like Everywhere and Nowhere, and mature animated 
series such as Clone High. This year, a new show, titled Cleopatra in Space, tapped into those 
myths and stories and began streaming on NBCUniversal’s new streaming service, Peacock. 

The animated series is based on a graphic novel series of the same name by Mike Maihack, 
with Doug Langdale and Julia “Fitzy” Fitzmaurice as showrunners. As a fan of various animated 
series, especially those with sci-fi elements, this series drew me in, even though it’s aimed 
toward younger kids, rather than young adults or mature adults over age 18. Egyptian themes and 
mythology are interwoven throughout the show’s imagery and music, composed by Jay Vincent 
and Ryan Lofty. 

The series begins with the premise that brown-skinned Cleopatra “Cleo,” voiced by Lilimar 
Hernandez, a rambunctious teenage princess in Ancient Egypt, touches a tablet, which sends her 
30,000 years into the future. She enters the Nile Galaxy, where she is considered the “savior” to 
defend the galaxy from the evil clutches of Octavian (voiced by Jonathan Kite) and attends an 
intergalactic high school on a planet, Mayet, governed by a council of talking cats. Lilimar also 


sings the theme song, “Written in the Stars,” which opens every episode. 
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The show’s first season, which is 13 episodes long, begins Cleo’s adventures with her friends 


Brian (voiced by Jorge Diaz) and Akila (voiced by Katie Crown), and her mentor, Khensu. Cleo 
is shown to be sometimes brash, dislikes authority, and likes to do her own thing. However, she 
also respects Khensu (voiced by Sendhil Ramamurthy) and supports her friends, apologizing if 
she made a mistake or overstepped. Unlike other shows where the protagonist wants to talk 
rather than fight, she fights the robotic soldiers of Octavian, destroying them repeatedly, using 
futuristic weapons like laser guns and plasma staffs. At the same time, she is a relatable 
character, is resourceful, and can go into action as needed, not even needing to plan. She, Brian, 
and Akila form a team, which go on wild adventures, whether on Mayet or in the Nile Galaxy, 
fighting space scavengers, space butterflies, robotic dragons, or angry ex-cons who work at a 
space hotel. While there are serious moments, the show is filled with comedic moments. Like 
other animations, teamwork and friendship are emphasized. 

Cleopatra in Space has compelling characters and stories, and various sci-fi themes, like time 
travel. Apart from Maihack confirming Cleo as having attention deficit hyperactivity disorder 
(ADHD) in the graphic novels, which means that she would have the same characteristics in the 
animated series, Brian is shown to have social anxiety and Akila as a busybody who enjoys 
school. Specifically, Akila, unlike Cleo, who detests school, likes to study in libraries and is very 
gregarious. Cleo is further shown to have an academic rival, who is unique to the animated 


series, named Callie (voiced by Kari Wahlgren) and Zaid (voiced by Xolo Mariduefia), a so- 
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called “bad boy” who Cleo has a crush on. Additionally, the episode “Quarantine” has a lot of 
parallels to the current COVID-19 crisis, as Cleo ends up infecting the whole school campus 
with a virus from another planet after she ignores Khensu’s warning to quarantine. However, 
licensing issues have prevented it from being added to Peacock. 

Currently, half of the show’s second season, six episodes, are listed on Peacock for 
streaming. This season begins with Cleo getting her own animal companion named Mihos, like 
similar companions in other animated series: Kero in Cardcaptor Sakura, Amaru in LoliRock, 
Luna in Sailor Moon, and Nut in Magical Girl Friendship Squad. The mystery of Octavian 
deepens as Cleo and her team try to search for the UTA Tablet, while Zaid is expelled by the 
council. Like season one, there are many sci-fi and fantasy vibes, including simulated realities 
and futuristic technology. The importance of self-worth, accepting who you really are, and 
controlling your ego, are major points of these episodes, including when Brian employs an A.I. 
named Cyrano (voiced by Greg Cipes) to help him become more popular. Furthermore, at times 
Cleo begins to distance herself from her friends, while at others she plays matchmaker between 
Brian and Akila, whose romance expands during these episodes, and tries to establish herself as 
the team leader. In one episode, “School Break,” the show’s first confirmed LGBTQ characters 


are introduced: Theoda (voiced by Cissy Jones) and Pothina (voiced by Kari Wahlgren), the 


mothers of Akila. 
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If the show is renewed for a third season, after the second half of season 2 is added to 
Peacock, hopefully, the show improves moving forward. For one, the show could have more 
LGBTQ characters other than Theoda and Pothina. While Cleo and her friend Akila, who are 
roommates, do kiss each other in the episode “Do-Over,” it is clearly shown to be a “friendship 
kiss,” rather than a romantic one. Any same-sex pairings, either of Brian and Zaid, Akila and 
Cleo, or Cleo and Callie, some of which are favored by those in the small fandom for the show, 
are unlikely in the upcoming season, due to the emphasis on Brian and Akila as a would-be 
couple, and Zaid and Cleo are shown to have feelings for one another. The show could further 
benefit from re-casting the voices of brown-skinned characters, like Lakshmi and Yosira, so they 
are voiced by people of color rather than White actors like Kari Wahlgren. 

If Cleopatra in Space is a success, it may result in more animated shows from DreamWorks 
are added to Peacock in the future, instead of on Netflix, like most animated shows from the 
company. However, due to the lack of promotion by DreamWorks and Peacock of the show on 
Twitter, and in general, there is a possibility that the show will be canceled after the second half 
of season two is added to Peacock. In the end, the show is fun, exciting, and can be enjoyed by 
everyone, worth watching in its entirety. 


Cleopatra in Space is available on Peacock for streaming 


Animation KkKkekkk 
Voice Talent wkrekekk 
Story kekkk 


kkekkk 


© 2020-2023 Burkely Hermann. All rights reserved. 
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Chapter 6: The Great Jahy Will Not Be Defeated! Review 


In recent years, demons have graced TV screens, from Vivienne Medrano’s two interrelated 


web series, Helluva Boss and Hazbin Hotel, to Castlevania on Netflix, and are set to premiere in 


the upcoming series Satina and Far-Fetched. One such series brings this to the fore: a funny 


slice-of-life Japanese anime series named The Great Jahy Will Not Be Defeated!, which is airing 
on Japanese television networks and airing on the streaming service Crunchyroll. 

This anime series is based on a manga by Wakame Konbu, seven volumes of which have 
been published, three of which have been released in English. As a big fan of Helluva Boss, 
Hazbin Hotel, RWBY (with its elements of horror), the space fantasy Final Space, or 
Disenchantment, which has a demon named Luci, this series, with some mature themes, drew me 
in from the time I watched a clip on the Crunchyroll YouTube channel. While I watched many 
anime before, this one seemed unique and pulled me in with its situational comedy, which has a 
key role in the plot, whether from the actions taken by the protagonist or the funny situations she 
comes across every day. 

The Great Jahy Will Not Be Defeated! begins with Jahy, a beautiful and powerful, brown- 
skinned demon, voiced by Naomi Ozora, who has been thrown into the human world, stripped of 
her power and privilege, after the Magical Girl smashes a huge mana crystal, source of her power 


into thousands of pieces. Unlike in her previous world, where she was the second-in-command of 
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the Dark Realm, with everyone at her beck and call, in the human world she is destitute. She is 
living in a run-down apartment, for which she refuses to pay rent, and works at a local pub, run 
by her the sister of her landlord, Ryou, as a waitress, as a literal wage slave. Due to her loss of 
power, she can only remain in her “true” adult form, wearing an outfit that makes her less than 
half-clothed but shows off her physical features, for a short period of time. As such, she spends 
most of her time in the body of a young elementary-school-age kid, only wearing a ratty white 


shirt. But she is not sexualized, and neither is any other character on the show’s cast unlike other 


anime. 


f = 


The 20-episode first season of The Great Jahy Will Not Be Defeated! began on August 1, 
and it is currently more than halfway through its order. It starts with Jahy beginning her search 
for mana crystals, is helped by humans like the manager of the pub where she works or a young 
girl named Kokoro, and comes across a bigger mana crystal. Saurva, a tomboyish girl who wants 
to push Jahy from her role, but ends up improving her reputation instead, Jahy catches a cold, 
with her manager looking after her, and Ryou calls the police on the real Magical Girl, not the 
man who had been cosplaying as one. In following episodes, the Magical Girl snatches Jahy’s 
huge mana crystal resulting in Jahy getting drunk that night. Following this, Jahy gets into an 
exercise routine, goes to a public bath with her manager and Ryou, accidentally traps herself 


inside her apartment by setting traps for the Magical Girl, and Jahy learns that the Magical Girl 
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wishes to destroy all the mana crystals so people can be saved from misfortune, a goal which 
horrifies Jahy. 


The show excels at subverting anime tropes, like a master-servant relationship, or themes 


within the magical girl genre. In terms of the former, Jahy’s former lieutenant, Druj, is very 
successful at exploiting humans through her role as a corporate executive and lives in a high-end 
apartment. Embarrassed that her former subordinate is now doing better than her, she is jealous, 
attempting to hide her true living situation, where she is living poor and destitute. In the case of 
the latter, the Magical Girl appears to be a jerk at first and is shown in a negative light, so the 
audience empathizes with Jahy, despite the terrible acts she had committed in the past. The show, 
like Hazbin Hotel, Helluva Boss, and Villainous/Villanos, encourages the audience to root for the 
“villain” rather than the “hero.” 

Although the magical girl genre has been lampooned in series like Magical Girl 
Friendship Squad in the past, this is the first anime series I have seen that does the same to the 
genre, although not the same as the surrealist 2001 original video animation titled Puni Puni 
Poemy. In the case of The Great Jahy Will Not Be Defeated!, the Magical Girl and Jahy both 
have their own transformation sequences of sorts, with Jahy able to transform from her childlike 


form into an adult form, and the Magical Girl going from her form as a high school girl named 


Kyouko Jingu to a magical girl, making the series, in this sense, resemble the magical girl genre. 
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If The Great Jahy Will Not Be Defeated! is renewed for a second season, it will hopefully 
encourage more to lampoon the magical girl genre. For one, the series could confirm that there 
are LGBTQ characters in the series which are in the main cast, rather than having those who 
appear in only one episode like Theoda and Pothina in one episode of Cleopatra in Space or the 
recurring character, Xochi Jalapeno, in a number of episodes of Victor and Valentino. Even if 
this doesn’t happen in a second season, the show still shines through with its animation, voice 
acting, writing, and hilarity, unlike others that are airing, especially when it comes to animation. 
It also shares characteristics with other series in that Jahy herself has an identity crisis, trying to 
discover who she is as a demon in the human world. 

In the end, the series is exciting and fun to watch, especially with Jahy’s vigor and 
ambition. It is something that everyone should watch, despite its mature themes and very rare fan 
service. 


The Great Jahy Will Not Be Defeated! is available on Crunchyroll for streaming. 


Animation kKkek&kk 
Voice Talent kekkk 
Story kkekkk 
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Chapter 7: Villainous Review 


Villainous, also known as Villanos, is animated series which mixes the science fantasy, 


morbid humor, and comedy horror genres. Alan Ituriel, a veteran of the Mexican animation 
industry, is the series creator. This series is produced by Ituriel's A.I. Animation Studios and 
Cartoon Network. Humberto Cervera and Mayte Sanz are also executive producers. There will 
be spoilers. 

This series flips the script often employed in superhero fiction such as Masters of the 
Universe: Revelation, Tokyo Mew Mew (and the reboot), Sailor Moon, Sailor Moon Crystal, 
Vixen, and Young Justice. It focuses on the Black Hat Organization, run by the villainous Black 
Hat (voiced by Ituriel). He is assisted by his team of three aides: Dr. Flug (voiced by Yian Riuz), 
Demencia (voiced by Cindy Eliz Pérez), and 5.0.5. (voiced by Mark Fischbach). They are 
contracted by other villains to "solve" their problems with heroes, either directly or indirectly, or 
sell inventions created by Dr. Flug. Their plans often go awry with comical and absurd 
consequences. 

Villainous has garnered a massive following since the first webisodes premiered in 2012, 
followed by efforts by Ituriel to pitch the series to Cartoon Network. This resulted in the pilot 
airing in June 2019. The series had a backdoor pilot in the Season Two Victor and Valentino 


episode "Villainy In Monte Macabre", in October 2020. There were 29 shorts featuring the same 
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characters, which aired from May 2017 to February 2019 on the Cartoon Network Latin America 
YouTube channel. Even one "episode" was released which consisted of the creators’ rick-rolling 
the show's fans. 

Some have posted their own dubs of the show's six episodes, which were released in Spanish 
language in October 2021, on HBO Max LA, and other content. Their recent, and official, 
release as part of "Season 1a" on the newly renamed "Max" streaming service (formerly known 
as "HBO Max"), makes them more accessible to new and old fans alike. 

The first episode of Villainous sets the tone. A superhero named Sunblast (voiced by Roly 
Gutiérrez) beats up a villain, Penumbra (voiced by Rebecca Manriquez), because his new 
punching bag hasn't been delivered. It is also a good introduction to each of the characters: a 
nervous and nerdy scientist in his 20s named Dr. Flug who wears a paper bag over his head, a 
green-haired mischief-loving fan of Black Hat named Demencia, and a big blue bear named 
5.0.5. The latter is a contradiction, as he was intended to be evil, but is very loving, and likes 
hugging people. He also serves as the housekeeper-of-sorts of the Black Hat Organization 
(BHO). 

Even from the first episode you can somewhat sympathize with these villains, despite their 
trapping of Sunblast in a jar, punching Ringworm (voiced by Sean Davis) into submission, and 
dropping heroes in pits without a second thought. This sympathy is clear when the three 
protagonists are yelled at by Black Hat for doing a "mediocre" job. One character in particular, 
Dr. Flug, fears his boss (Black Hat), ghosts like Emilia (voiced by Jackie Rodriguez), wrestlers, 
and almost being killed by heroes. 

I liked how the series mixes humor with violence and "course language". For instance, a 
group of kids, based on Scooby-Doo protagonists, are scared off by a possessed fence. Later, the 
unstoppable Bulldozer (voiced by David Steel) attempts to destroy the Outlaw House (voiced by 
Alex Texeira). He is stopped by 5.0.5., as bears terrify him after one bit him years ago. 

Sometimes this comedy is continued during the episode credits. In the episode 2 credits, 
Bulldozer ends up in the cave house of the three protagonists of We Bare Bears (Grizzly, Panda, 
and Ice Bear), another CN series. In the credits of the fourth episode, the heroic Airlock (voiced 
by Jinon Deebs), a short-haired White woman, is eaten by a space monster. This is after she 


escaped the show's protagonists because she found them very "annoying". 
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This brings me to another part which I enjoy about Villainous: crossovers with other series. 
The third episode, reportedly a homage to the Mexican wrestling films of the 1960s, features 
characters from Victor and Valentino and Helluva Boss in the stands. A few episodes later, 
Johnny Bravo, from the series of the same name, is a background character, while the robotic 
lawyers for Black Hat bring plagiarism cases against characters from Foster's Home for 
Imaginary Friends. 

That same episode also features Harvey Birdman from the Harvey Birdman, Attorney at 


Law, and characters from Grim and Evil like Hector Con Carne. Again, these are all CN series, 


which makes the crossovers even more interesting. 


In the third episode of Villainous, the three protagonists are tasked at eliminating a luchador 
named El Valiente (voiced by Jose Aparicio) by their client, Adelita Guerrero (voiced by 


Margarita Coego). It reminds me of three series: Carmen Sandiego, Elena of Avalor, and Victor 


and Valentino. 

In the latter two, there are episodes in which the protagonists, or supporting characters, are 
possessed by a mask, like Mascara Macabra (voiced by Aparicio) in this series, or another 
individual. As for Carmen Sandiego, the Season Three opening episode features Carmen 


attending a wrestling match in hopes of finding her mother. 
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The characters of Villainous become even more relatable in the last couple episodes. In the 
fourth episode, Dr. Flug's favorite series is spoiled by a sassy A.I. named V.I.R.U.S. (voiced by 
Sean Davis). Even worse, 5.0.5. is horrified when Black Hat ruins a children's show, almost akin 
to the Teletubbies. It becomes horrific after Black Hat causes the Sun to light the bears on fire. 

The series pokes fun at itself. In one episode, the copycats/doppelgangers claim they are 
BHO to rake in profits for themselves. This is better executed than the "Pirates" episode of 


Cleopatra in Space, as each of the protagonists comes across a "stronger" version of themselves. 


Hilariously, and sadly, 5.0.5.'s counterpart is just a cactus. In that same episode, I liked how Dr. 
Flug blatantly interrupts the "origin story" of the other version of Black Hat, annoying him to no 
end. 

The final episode of Villainous ends the series on bang. It focuses on a self-absorbed social 
media influencer named Miss Heed (voiced by Katherine Clavelo), who Dr. Flug met when he 
went to the academy. She is far worse than those depicted in the first season of The Proud 
Family: Louder and Prouder, Moon Girl and Devil Dinosaur, or the currently airing Kizuna no 


Allele. 


In fact, Heed has a special concoction she sprays on the city residents to make them love her. 
In an indictment of such influencers, also known as internet personalities or internet celebrities, 
and their power, Dr. Flug is able to take her down, with the assistance of Demencia. His kiss 
with her, is streamed and goes viral. It causes all her zombie "fans" to fall out of love with her. 

While some series would have stopped there, Villainous goes the extra step. Heed is pushed 
into a vat of her own liquid, ending her plan to be the "most-loved" hero. She is locked up in a 
maximum-security prison. Fitting with her personality, she falls off her rocker, and demands that 
people need to love her. In one of the best scenes in the series, Flug, after learning about 
Goldheart's plan to eliminate all villains, tells Heed that she needs to love herself first (1.e., self- 
love) before she can love anyone else. 

The entire sequence, at first, appears to reinforce retributive justice paradigms. The latter 
involves punishment being imposed unilaterally, no option for remorse, and crime in the domain 
of the state. This is interlinked with the narrative that violence is justified if it is directed at those 
deemed as "evil". It further involves heroes in league with the criminal system and has an 


assumption that villains cannot be rehabilitated. On the other hand, Vil/ainous turns this around, 
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as Heed is a hero and Flug is a villain, meaning that a "hero" is being locked away for something 
a "villain" would do. 

While Flug's kiss is a one-off interaction, Demencia's romantic obsession with Black Hat 
spans the series. She believes that her romantic feelings will be reciprocated, but he likely doesn't 
care much about her. However, her love saves her from Heed's concoction, as she only has love 
for him. More than anything, Demencia is an obsessed fan. Perhaps her character is symbolic of 
out-of-control fans which feel the same way about public figures, to the detriment of themselves 
and those personalities. 

All in all, this series has many similarities to Helluva Boss and Hazbin Hotel, especially the 
former. BHO somewhat resembles I.M.P. (Immediate Murder Professionals). The latter is 


contracted by demons in hell to assassinate people in the world of the living. The difference is 


that BHO specifically focuses on heroes and is only contracted by villains. 


The last episode of Villainous, at present, lays the groundwork for future episodes. Goldheart 
(voiced by Oliver Roberts) seems to know Dr. Flug, declaring "Flug, what did you do now?" The 
efforts of BHO to counter him could be an important storyline. 

A possible second season, might not follow a serialized format. The six current episodes have 
the same characters, but are not serialized. Each episode could stand on its own. This does not 


diminish the series, however. 
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The voice actors for this series stand out. Apart from Ituriel, Yian Riuz, Cindy Eliz Pérez, 
and Mark Fischbach, who voice the protagonists, are all talented. Fischbach is a well-known 


YouTuber, with this as his first voice role. In contrast, Pérez previously played a character in 


BoBoiBoy Elemental Heroes, and Riuz in Mashed! 

Similarly, Sahid Pabon, Roly Gutiérrez, Connie Fernandez, Yenni Ann, Guia Burns, and 
Jason Kessler, who voice villains, wrestlers, henchmen, and others in the series, are equally 
talented. They have lent their voices to characters in Monkey King Reborn, Legend Quest, 
Gintama, Leo De Vinci, Rainbow High, Kageki Shojo!!, and Kemono Friends. 

This is also the case for the Spanish-language voice actors, such as José Antonio Macias, 
Melissa Gedeon, Lourdes Arruti, and Diego Valenzuela. They have voiced characters in video 
games, animated shorts, and productions such as Guardians of Oz, and Top Cat. 

The producers of Villainous worked on The Flying Machine, Hua Se, Frankelda's Book of 
Spooks, Pucca, Pandalian, Eden, Tonikawa: Over the Moon for You, and Xi you ji. Kevin 
Manthei, the music composer, worked on Ben 10, Spider-Man, Robot Chicken, Ultimate Spider- 
Man, Polly Pocket, Hanny Manny, Invader Zim, and Generator Rex. 

Other than the amazing dubbing by VOA Studios, in Miami, the show's crew includes alums 


from many series. This includes Kipo and the Age of Wonderbeasts, Dota: Dragon's Blood, 
Black Dynamite, Legend of Korra, OK K.O. Let's Be Heroes!, Danger House, Harvey Birdman 


Attorney at Law, and Scan2Go. 

Villainous is more than a series with humor reminiscent of 1990s cartoons. It has themes 
about overcoming your inner demons and lampoons popular Cartoon Network series. This is 
accompanied by entertaining characters, which have intriguing dynamics and comraderie within 


the BHO, wonderful animation, character design, artwork, and creativity. What other series has 


villains traveling to their destination in a flying hat spewing smoke? 
I haven't watched enough /nvader Zim or The Grim Adventures of Billy & Mandy to say if 


Villainous is like those series. However, each character is interesting enough and the story is 


engaging that Villainous could run for many seasons. If Helluva Boss has aired 12 episodes, why 
can't Villainous do the same? Perhaps the cast could become even more diverse and LGBTQ 
characters could be added. The latter would further enhance the series. 

Unfortunately, Villainous comes at a time of extreme flux at Max's parent company, Warner 


Bros. Discovery. This includes an error causing writers, directors, and creators to all be lumped 
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together into one category. There has been an awful rollout of the "Max" streaming service, in 
an inane effort to "attract" families. 


This comes after the cruel content purge at HBO Max, former name for the service. It 


resulted in the removal of Infinity Train, Mighty Magiswords, Uncle Grandpa, Final Space, and 
Close Enough. None of them have been re-added to Max. The content purge on Hulu, and on 


Max, was discussed in a PCM podcast on May 22nd. 


Despite the shenanigans of the corporate executives, I am hopeful that Villainous will be 
continued with additional episodes. All in all, I highly recommend Villainous as a series to 
watch. 


Villainous is currently streaming on Max. 


Animation Kkkkk 
Voice Acting Kkkkk 
Music Kkkkk 
Story Kkkkk 


Kkkkk 


© 2023 Burkely Hermann. All rights reserved. 


Page 43 


Chapter 8: The Freak Brothers Reviews 


In the episode “Son of a Freak,” the Freak Brothers go to a UFC fight. While there, 


Phineas finds out that one of the UFC fighters is his son. Meanwhile, Kitty goes around town 
trying to score some food and Freddy goes to look for her. 

This adult animated comedy-adventure is coming into its own. Previous weeks have 
focused on Jeff Bezos and the obsession of billionaires with deep space, and having three 
brothers, Phineas T. Phreakears, Fat Freddy Freekowtski, and Freewheelin’ Franklin Freek 
transported from 1969 to the year 2020. This week focused on UFC fighter P.J. Always Barkin 
Larkin enters the lives of Phineas, Freddy, and Franklin by staying at the Switzer house. Phineas 
believes that P.J. is his son. Franklin gets jealous and there is lingering emotional tension after 
P.J. begins having sex with Gretchen, as he wants to do the same after she welcomed his sexual 
advances. 

This series continues to be irreverent, with no shame at showing characters in the nude, 
sexual acts, and going on psychedelic drug trips which would likely be censored if this series had 
aired on FOX or Hulu. The show continues to be captivating, even though it is one of the 
strangest out there series I’ve seen in a while. It makes me think of the Harold & Kumar films or 


even the short-lived animated series Magical Girl Friendship Squad, which were both stoner 
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comedies. The voice talents of Woody Harrelson, John Goodman, Pete Davidson, and Tiffany 
Haddish continue to shine. The same can be said for La La Anthony, Andrea Savage, Phil 
LaMarr, and Liza del Mundo. However, at times, it sounds like Haddish is talking in a tunnel, 
with her voice echoing. 

This episode has social commentary, especially about the plight of homeless people, 
which Gretchen terms as houseless people. This reminds me of The Simpsons and Futurama 
episodes with social commentary of their own and were some of the strongest episodes of each 
series. This commentary makes the episode much more relatable. I laughed a little when 
watching this episode, but not as much as I did with earlier episodes. Even so, the series is still a 
strong comedy. I hope that future episodes provide more character development to not only the 
main cast, but also Camile, the daughter of Noah and Harper Switzer, and Harper’s sister, 
Gretchen. That would pique my interest even more in this series, as it seems shallow at times, 
with its simple storylines, even though the characters continue to stand out. Despite this, I trust 


this series will still be good enough to pull me into the world of three weird brothers stranded in 


2020 and make me glad I watched each episode. 


In the episode “Bo-Freakian Rap-Sody,” Gretchen has a charity event for ex-felons, the 
Freak Brothers get high listening to music at a store run by their friends Chuck and Charlie, and 
try to score some more weed. They meet a rapper named ScHoolboy Q. and spend time with 
him. But when Freddy accidentally crashes his golf cart, Q comes back the next day, demanding 


his money, so the Brothers scramble to get him the money before it’s too late. 
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This mature animation continues to harp on the same themes as Gilbert Shelton’s 
underground comic, The Fabulous Furry Freak Brothers, with characters, specifically the Freak 
Brothers, using and trying to get drugs like marijuana, while critiquing those described as “the 
establishment” and those in the counterculture at the same time. For instance, at the beginning of 
the episode, the brothers are shown going into a records store in San Francisco, run by their two 
friends who sell weed, and are introduced to rap music. They later smoke with him, drink fancy 
wine, in a scene which almost seems like it is out of a movie, and smoke again with him on his 
yacht. 

This week continued the threads from last week but raises the stakes. After Freddy causes 
ScHoolboy Q’s solid gold golf cart to drop into a lake, the brothers think everything is fine. But 
Q will stop at nothing to get the money, even taking the cats from them. Tensions between the 
brothers reach a boiling point as Freddy continues to be a fuck-up, and they even plan a raid on 
Q’s yacht. I did not expect to see Freddy and Kitty team-up, but that made the story much more 
interesting, although Q doesn’t seriously threaten Phineas and Franklin, only tells them that if 
they roll enough joints, they will be fine. I liked that while it seems like Freddy is living up to 
how his brothers describe him, at first, he ends up saving the day, with his brothers having to 
apologize to him. While he is still absent minded and doesn’t hear them at all, there was a not- 
surprising twist to have everything end up happily, in a sense, in the end of the episode. 

The series continues to be just as unholy as the mature animated series, Chicago Party 
Aunt, if not more. This episode made that clear, with Franklin making an offensive joke about 
Japanese people, with Camille having to clarify that she is Chinese, not Japanese, and Phineas 
calling out a leprechaun as a “midget.” There’s also occasional blood, swearing, and smoking. 
The voice acting of this series is still strong, all around, from Tiffany Haddish as a cat, Danny 
Gendron as a dog, along with Liza del Mundo, Phil LaMarr, Andrea Savage, and La La Anthony. 
However, the characters voiced by Woody Harrelson, John Goodman, and Pete Davidson have 
more lines, so they have more of an opportunity to shine than other characters. Schoolboy Q, 
who voices Q, also had strong voice acting. 

Like the previous episode, there is continued social commentary, specifically with 
Phineas calling rap the voice of the counterculture. It is interesting to see the counterculture of 
the 1960s and 1970s connected to rap music, a connection I haven’t seen anyone else make. It 


also points to how much money rappers make and hints that they are corporate, not part of 
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anything equivalent to counterculture at all, as Q calls himself a mogul who is investing in the 
cannabis industry. There’s also commentary about ex-cons after imprisonment, as Gretchen 
holds a fundraiser for them, and they are violent and hostile to the guests. 

I didn’t laugh as much as the last episode. While I found this episode dramatically strong, 
I don’t think the comedic moments were as strong as other episodes. The animation was decent 
and the characters, especially Q and his crew, were given some depth, although the fact they are 
Black men and are criminals, it tends to use elements of the scary Black man trope. This episode 
did provide some character development, although I am hopeful that more characters outside of 
the four protagonists will be developed, especially Gretchen, who is still a bit naive about how 
the world works. The storylines of the series are simple, but I am confident that the series will 
keep my interest, as Q survives at the end, declaring he will kill the Freak Brothers, setting up a 


villain. 


In the episode “The Candidate,” when George Menendez, runs to be Mayor of San 


Francisco, his opponent, Dennis Chang, tries to buy the votes of everyone in San Fransisco. 
Phineas is skeptical and tries to figure out what is really going on. Later, when Menendez gets in 
hot water over an inappropriate photo, and drops out of the race, everyone seems to abandon 
him, except for Phineas. 

This episode had more direct parallels to our current political situation than any other 
episode, as it focuses on someone running for office who is for equal rights and affordable 
housing, with Franklin working on Menendez’s campaign, along with Harper who is the 
campaign manager, while Phineas refuses to vote because he believes that all politicians are liars 
and crooks. This is, in part, because he was pushed out of the way when Bernie Sanders appeared 
with name for their movement (democratic socialism) while he lost the name. Chang tries to buy 


people’s votes by giving everyone a phone with preloaded spending money. 
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Chuck and Charlie reappear as the resident high friends of Phineas, Franklin, Freddy, and 
Kitty. At the same time, the show emphasizes the importance of self-worth and self-acceptance 
when Kitty helps Freddy when he is down because he is overweight while he says he likes who 
he is. This is later exploited by a tech company, showing how these messages can easily be co- 
opted, leading them both to make money off it and try to enrich themselves after they go viral. 

This episode has some interesting social commentary about the power of tech companies, 
as it collects personalized information on everyone, and records things when you aren’t looking. 
Chang is not evil in the usual way told in stories but is more cunning and able to outsmart other 
people, like Phineas. He uses a photo scandal to try and discredit his opponent, so he can win the 
election. 

Interesting to see Franklin as the one who has the idea to run Freddy to beat Chang. He is 
a joke candidate, with someone else behind the scenes, pulling the strings. The show pokes at the 
idea that people care more about personality than substance, while Phineas is annoyed as the 
“ideas man” who is ignored. He even gets so sidelined that his message can be softened, that he 
gets fired from the campaign itself. 

It was an interesting twist to see Phineas work with Harper to try and take down Freddy’s 
campaign. That was something I wasn’t expecting. They mess with the debate, Chang trying to 
take down Freddy for saying he’d use technology to pay for everything. Franklin was completely 
right to be angry at Phineas for doing this. The speech Phineas gives about being passionate 
instead of being out of his mind is strange, as he is supporting a technocrat. They seem to forget 
this all too quickly after he wins. 

The voice acting of this episode is strong as always, but like the last episode, not one 
person or animal is shown smoking pot, meaning that it is becoming less of a stoner comedy, and 
just a dramatic animated show. In fact, I didn’t even laugh at all when watching this episode. 
However, the show still holds its own in terms of animation, music, and drama. This may be 
improved in the episode next week, which is said to be about using Molly and time travel, from a 
sneak peek following the episode. 

The series continues to be irreverent, with one of the focuses of this episode being so- 
called “cancel culture,” with Phineas standing with Menendez after a “photo scandal” is 
promoted to discredit him, and he is “cancelled.” This comes full circle at the end when Freddy 


is declared a “racist” for having “yellow face,” interpreted to be making fun of Chang, and is 
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“cancelled.” This leads the third-party gun-toting libertarian, Pimco, who is almost a jerky 
version of Stephen Hawking, to become Mayor. This means that the show is taking sides in this 
culture war debate, seeming to say that “cancel culture” is bad and arbitrary, rather than trying to 
push for a nuanced understanding of the concept which emphasizes that people should face 
consequences for their words and actions. 

While in some ways this episode was better than last week’s episode and was exciting, I 
don’t think it rises to the level of last week’s episode. The episode was enjoyable, but it is 
becoming less enjoyable to watch than when I started this series. I hope the episode next week 


will change my opinion, but I’m not confident that will happen. 


In the episode “Freakchella,” when Q tries to kill the Freak Brothers, but Noah 


unintentionally thwarts him. The Brothers attend a music festival. They plan to ask Jim Morrison 
how to get back to the past, but a narc tries to pin them down. 

This episode featured the characters smoking pot once again, openly around their friends, 
with even Gretchen taking a puff, while Gretchen grows closer to Franklin. It was interesting to 
see Q return, with his henchman, Two-Time. This is after his marijuana-filled yacht was 
accidentally sunk by the brothers earlier in the season. Chomsky and Kitty still have their nice, 
playful banter. The show manages to make fun of superstar Taylor Swift, twerking, and the 
current music scene all in the first five minutes of the episode. 

Camile, while some may find her unlikable, helps move the story along. The Brothers 
continue their seemingly never-ending quest to get back to the past. Perhaps they haven’t got to 
the point of Philip J. Fry in Futurama who accepted that he was in the future and did not attempt 
to return to a past he considered “lousy.” Although, it’s not that surprising that Franklin isn’t as 
enthusiastic about returning to the past because he now has Gretchen in his life, and later after he 


starts doing drugs with a celebrity singer. 
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It is ironic that Chuck and Charlie reappear as cops, considering how much pot they 
smoke. Even Norberg the narc laments not seeing the Brothers, declaring they are his 
archenemies. In fact, no one likes him because he is a narc which is why people treated him so 
badly in the past. More than that, once he leaves, they start smoking joints again. 

In some ways, I liked how Taylor Swift appears as a complete jerk, almost on par with 
her being a lizard person in Jnside Job, along with many other celebrities. She is so insecure 
about herself that she asks Franklin for advice! He predictably asks her to do drugs. I have to 
admit, it was kind of funny to see her snorting cocaine because she seems like the last person 
who would ever do drugs. Of course, her song with Franklin is a drug-crazed disaster. She 
subsequently has a drug overdose. 

Having Jim Morrison be a time traveler was a twist I didn’t expect. The fact that he 
helped Phineas and Freddy is not shocking. This is because the series has been filled with 
oddities and weird circumstances since the beginning. So why not have him be a time traveler 
too? 

The last part of the episode gets exciting as they race to get to the Four Corners, first 
chased by cocaine-addled groupies of Taylor Swift, and the narc, while Q and his henchman 
happen to be on the tour bus Franklin is driving! Morrison easily goes through the portal, while 
Q and Norberg get what they deserve by going back to 1969. 

Time travel has consequences, as the Brothers quickly learn. A narcotics law, named after 
Norberg, is passed in 1969. It makes weed illegal. In an unexpected twist, the whole episode has 
been Kitty’s weed-induced nightmare, or so it seems. That is until Q returns from the past! 

This episode featured some LGBTQ characters, specifically two women kissing each 
other, although they are background characters. That was a nice touch in this episode, and I hope 
more characters who are also LGBTQ appear in the series. 

I liked this week’s episode a little more than last week, as it came back to the original 
roots of the series as a stoner comedy. Even so, the earlier episodes of the series are still more 


enjoyable than this one. I hope that changes in the future. 
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Chapter 9: Review: The Simpsons “The Longest Marge” 


In The Simpsons episode “The Longest Marge,” the employees of the Springfield Power 


Plant are inspired by a football prodigy on the town’s team and have a victory riot in his honor. 
Smithers brings in a branding expert to re-imagine Mr. Burns’ failing wine brand. Later, Mr. 
Burns and Marge fight over the football player, each one trying to shape him in the way they 
want. 

This episode featured the typical annoyed corporate overlord (Mr. Burns) trying to appeal 
for Grayson Mathers, a football prodigy recruited to the Springfield Atoms. It was very different 
than the Simpsons I am used to watching, as it seemed to have a lot of modern lingo, with even 
Smithers having all the traps in the plant able to access on his phone. It was interesting to see Mr. 
Burns try and appeal to Maters and try to make him a corporate schlock. The show pokes at our 
current sport-addicted culture. 

It is a bit funny for Mathers to be held up as a god of sorts by Homer, but he quickly turns 
against him when he doesn’t perform well during the football game. Clearly this is poking at the 
idea that the opinion of sports fans can be fickle, which Marge points out. Homer and his fellow 
workers from the Springfield Power Plant clearly feel the same way, as they declare he “sucks” 


now. 
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Not surprisingly, Mr. Burns takes advantage of Mathers feeling down, and tries to tell 
him that he isn’t a loser. He attempts to “prove” this by putting him in front of what he thinks 
will be an adoring crowd: schoolchildren. While this goes well at first, he gets booed by Nelson 
and his friends, leading him to call them “stupid” and begin drinking again, even throwing books 
at the kids. Yikes. 

It was no shock that Marge steps in and tries to help Mathers after he gets drunk. He 
seems to be spiraling out of control, but Marge brings him back to reality and calms him down. 
She can be such a helping person, even bringing Mathers into her home! 

Mathers seems to be a stand-in for just about every sports star out there, as he is 
portrayed as poorly educated and tied in with the sports culture from an early age. He doesn’t 
realize that this life is not a healthy one and begins to learn lessons from being with the 
Simpsons. 

There’s even a training montage with Mathers learning home skills, even testing negative 
on drug tests, and going to church with the Simpsons family. Even Duffman makes a 
reappearance! Mr. Burns turns out to be wrong and Marge’s mothering skills allow Mathers to 
win. 

I liked the rivalry between Marge and Mr. Burns throughout the episode, with Marge 
seeming to influence Mathers for the better. Of course, Burns dislikes this because he isn’t brash 
and annoying like he used to be. I also liked how Marge called out Burns for being selfish. 
Mathers rightly runs away from everything and even tries to bring Marge and Burns together. 
They can’t, predictably, forget their animosity toward one another and end up drinking some of 
the terrible brandy Mr. Burns has. 

Mathers turns out to be playing Mr. Burns and Marge the whole time! He cares more 
about his recent fiancé than either of them. It is a depressing, yet not typical, way to end the 
episode. Maybe it is indicating that sports personalities are callous? It’s hard to know. 

It was a bit weird to have an episode where Bart nor Lisa has that many lines, with more 
lines by Homer and Marge than either of the kids. The guest stars, Beck Bennett (voicing 
Grayson Mathers), John Mulaney (voicing Warburton Parker), and Adam Schefter were a nice 


touch. 
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I suppose I liked this episode, but I didn’t really laugh during it. The drama and story 
were good, but the comedy was dull. I hope that will improve in the future, although I’m not 


entirely sure it will. 
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Concluding Words 


After putting this together, I am inspired to write even more animated series. 

For the third chapter, OmuFloof/Khai told me that he was giving me constructive 
criticism of my article, telling me to avoid "dense cast lists and plot summaries", that I 
apparently had a "pretty skewed hits to bounce ratio", meaning that people read and "then leave 
quickly", and saying that I needed to have better intros. He called for me to "inject" my "unique 
voice and personality" into my articles, saying the reader base of The Geekiary is "heavily 
personality-driven", and saying he wanted a "lower bounce rate" on my articles. I saw where he 
was coming from, and he added that the editors wanted me to share my "passion and...love of 
fandom", suggesting I read articles aloud. He said that he wasn't singling me out and added that I 
have to make people "want to watch", making the review a "compelling read". Another of the 
editors, Jamie, was going to message me about the article, but that never happened. After reading 
what he said, I re-submitted the article on August 27. I was confident I had done everything 
right. The article got sent back, again. Khai asked to talk to me again. There were some messages 
back-and-forth on August 30th and 31st. There weren’t many messages in September. Khai sent 
nothing while I was on vacation for much of September. On October 1, I tried to encourage him 
to respond back. He said he needed to have an "actual conversation" with me, saying he "didn't 
do a good job at explaining the issues". I proposed some times to talk, on October 7, but he never 
responded. The conversation continued after that time. There were messages back and forth in 
October and November. Tired of the fact that long-running conversation seemed to be getting 
nowhere, on December 31, I pulled the article and resigned from The Geekiary. I didn't want to 
do so, but felt I had no choice in the matter. I am proud of what I wrote for the publication, but 
would never write for them again, or recommend anyone else do so. 


- Burkely 


Hitt 
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